Prelude “Meditation on Wondrous Love”
Words of Welcome

Craig Phillips (b. 1961)
Jordan Williams, Organist-Choirmaster, St. Mark’s Episcopal Church
The Rev. Dr. James M. Pevehouse, Rector, St. Mark’s Episcopal Church

Hymn “Holy, holy, holy! Lord God Almighty!” (Please stand and join in singing.)
Dwight Peirce
Organist, Wesley United Methodist Church and Temple Emanuel

Words: Reginald Heber (1783-1826), alt. | Music: Nicaea, John Bacchus Dykes (1823-1876)

Please be seated.
Organ Fantasy on Nicea

Piet Post (1919-1979)

Reflections on “Why We Sing” – Alice Parker (b. 1925)
Why do we sing? Because we have to. It’s built in us. It’s a fundamental part of our anatomy. “Why do we not sing?” is the terrible
question now. When we sing something perfectly lovely together … and it really clicks, you have this marvelous feeling of brotherhood
in the room. We are all human beings. We are all feeling this emotion together at the same time. And this is uniting us. We are not
separate. If you hear the song first, before you sing it, it’s very easy. God designed us with ears [to hear] and a voice to sing.
Hymn “Blessed Jesus, at thy word” (Remaining seated, please join in singing in harmony.)
Marcia Perrine
Assistant Organist (Retired), St. Mark’s Episcopal Church

Words: Tobias Clausnitzer (1619-1684); tr. Catherine Winkworth (1829-1878); alt.
Music: Liebster Jesu, melody Johann Rudolph Ahle (1625-1673); alt. Das grosse Cantional: oder Kirchen-Gesangbuch, 1687; harm. George Herbert Palmer (1846-1926)

Organ Meditation on Liebster Jesu

Michael Burkhardt (b. 1957)

Hymn Notes on Engelberg – by Austin C. Lovelace
Our next hymn was written by a retired Methodist minister-hymnist for a Festival of Praise in 1972 to be sung to Charles Stanford’s
tune Engelberg. No finer hymn has been written about the reasons for the use of music in worship, and it is reassuring to know a new
hymn can become immensely popular world-wide in a few short years. No hymnal editor would dare omit this hymn.
We invite you to stand and join in singing, “When in our music God is glorified.”
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Hymn “When in our music God is glorified”

Katya Gotsdiner-McMahan, Organist, Trinity United Methodist Church

Words: Fred Pratt Green (1903-2000) Copyright© 1972 by Hope Publishing Company Carol Stream, IL 60188. All Rights Reserved. Used by permission.
Music: Engelberg, Charles Villiers Stanford (1852-1924) Words: Reprinted under OneLicense.net A-729915

Please be seated.
Chorale Prelude on Engelberg

Robert A. Hobby (b. 1962)

Reflection “Firstborn of Creation” – by Susan Palo Cherwien
And because we cannot
see God
face to face
who has seen the wind?
who has seen the sun?
who has the far reaches of space?
because we cannot
see God
face to face,
God has shone
into our hearts,
the splendor of light
into our hearts,
a ray of light
into our hearts
that we may see
God’s glory
in a human face,
that we may have
knowledge
of the glory of God
in a human face
the face of Christ
Chorale Prelude on Schönster Herr Jesu
Nancy Raabe (b. 1954)
W. Chris Richter, Director of Music / Organist, Calder Baptist Church and Director of Music, Good Shepherd Lutheran Church.
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Hymn Concertato on “Beautiful Savior”
Please remain seated. All sing stanzas 1 and 4; choir will sing stanzas 2 and 3.

Robert A. Hobby (b. 1962)
Jennifer Atkinson, flautist

Words: Gesangbuch, Münster, 1677, tr. Joseph A. Seiss, 1823-1904
Music: Schönster Herr Jesu, Silesian folk tune, 1842

Hymn Notes on Ein feste Burg – by Chris Fenner, Editor of Hymnology Archive, 2015, and Austin C. Lovelace
While sometimes referred to as the Battle Hymn of the Reformation, “A Mighty Fortress is our God” was labeled a psalm of comfort
in its earliest printing. Scholar Robin Leaver noted:
“[Luther] saw it as expressing the grounds on which Christians can take comfort and hope in times of trial and conflict. The final
stanza is Luther’s vow, and ours, to cling to God’s Word and Truth, in spite of the stresses of this life.
Chorale Prelude on Ein feste Burg

Dieterich Buxtehude (1637-1707)
Masako Gaskin, Member, Beaumont Chapter AGO
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Hymn “A mighty fortress is our God” (Please stand and join in singing)

Words: Martin Luther (1483-1546); tr. Frederic Henry Hedge (1805-1890); based on Psalm 46
Music: Ein feste Burg, melody Martin Luther (1483-1546); harm. Johann Sebastian Bach (1685-1750)

Hymn Notes on “Kum Bah Yah”
Michael Hawn, Discipleship Ministries, The United Methodist Church, 2019
“The origins of this song have been enveloped in mystery for nearly a century. Some have said that it came from Africa. Some grew up
singing it around campfires at summer camp accompanied by folk guitar and three chords. It has been sung at protest marches and
candlelight vigils. Indeed, “Kum ba yah” was considered to be a significant Civil Rights song by protestors. Many recall the experience
of a “Kum ba yah” moment – a fleeting feeling of unity or togetherness solidified while singing together. Sometime after the 1980s and
into the current century, “Kum ba yah” began to be viewed as a simplistic children’s song, and the unified feelings it once symbolized
became a sonic metaphor for cultural naïveté in a more callous and jaded era. Regardless of one’s earlier associations with this song,
set them aside and take a fresh look at a spiritual that has a word for us.”
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Variations on “Kum Bah Yah” (1. Someone’s Praying… 2. Someone’s Crying…)
John A. Behnke (b. 1953)
Eddie Vandewalker, Organist and Director of Music, First United Methodist Church, Port Neches
Hymn Notes on Balm in Gilead – by Austin C. Lovelace
It is probable that this spiritual grew out of the experience enslaved people had with hymns by Charles Wesley and John Newton, for
both used the phrase “sin-sick soul.” In Jeremiah 8:22, the question is asked, “Is there no balm in Gilead?” and the expected answer is
“No.” But the spiritual turns the negative into affirmation, and hopelessness into hope. The balm of Gilead may have been from a local
tree or bought from Eastern Caravans passing through, but the balm of the spiritual is Christ.
Remaining seated, please join in singing the refrain.
Hymn “There’s a balm in Gilead”

Jerome Wells
Organist-Choirmaster Emeritus, St. Mark’s Episcopal Church

Words: African-American spiritual | Music: Balm in Gilead, African-American spiritual

Meditation on Balm in Gilead

Douglas B. King (b. 1953)

Hymn “Come away to the skies” (Please remain seated and join in singing.)

Words: Charles Wesley (1707-1788) | Music: Middlebury, melody from The Southern Harmony, 1835; harm. Jack W. Burnam (b. 1946)
Reprinted under OneLicense.net A-729915

Chorale Prelude on Middlebury

Dale Wood (1934-2003)
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Reflection “In God’s Silence” – by Raymond A. Foss
God with us
waiting for our stillness
to center ourselves
to slough off the world
In God’s silence
holy service
peace in his presence
walking with God

God with us
in the silence
turning our cares over
our worries unto God
Peace there
in that holy silence
centered only
on our Savior’s grace

Reminded ever
of God’s provision
worthy by his love
to free the whole world

Hymn “Let All Mortal Flesh Keep Silence” (The congregation may remain seated.)
arr. Chad Fothergill (b. 1984)
Thomas Furlow, Director of Music and Organist, St. Andrew’s Presbyterian Church
Stanza 1 All
Stanza 2 Choir
Stanza 3 Choir
Stanza 4 All

Words: Liturgy of St. James; para. Gerard Moultrie (1829-1885)
Music: Picardy, French carol, 17th cent.; melody from Chansons populaires des Provinces de France, 1860

PERMISSION TO STREAM THE MUSIC IN THIS SERVICE OBTAINED FROM ONE LICENSE WITH LICENSE #A-7299155.
ALL RIGHTS RESERVED.
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Offertory Anthem “Come, Thou Fount of Every Blessing” (Sung by the choir.)
Come, thou fount of every blessing,
tune my heart to sing thy grace!
Streams of mercy never ceasing,
call for songs of loudest praise.
Teach me some melodious sonnet,
sung by flaming tongues above.
Praise the mount! I’m fixed upon it,
mount of God's redeeming love.

Here I raise to thee an altar,
hither by thy help, I've come;
and I hope, by thy good pleasure,
safely to arrive at home.
Jesus sought me when a stranger,
wandering from the fold of God;
he, to rescue me from danger,
interposed his precious blood.

Antony Baldwin (b. 1957)
Oh, to grace how great a debtor
daily I'm constrained to be!
Let thy goodness, like a fetter,
bind my wandering heart to thee;
prone to wander, Lord, I feel it,
prone to leave the God I love;
here's my heart, oh, take and seal it,
seal it for thy courts above.

The Blessing
Closing Hymn “Lift high the cross” (Please stand and join in singing.)

Jordan Williams, Organist-Choirmaster, St. Mark’s Episcopal Church

Words: George William Kitchin (1827-1912) and Michael Robert Newbolt (1874-1956) | Music: Crucifer, Sydney Hugo Nicholson (1875-1947);
desc. Richard Proulx (b. 1937) © 1974 by Hope Publishing Co., Carol Stream, IL. 60188. All rights reserved. Reprinted under OneLicense.net A-729915

Postlude “Voluntary on Crucifer” (Please remain seated.)

Craig Phillips (b. 1961)

AFTER THE POSTLUDE YOU ARE CORDIALLY INVITED TO A RECEPTION IN THE CLOISTER.
PLEASE FOLLOW THE CROWD DOWN THE HALL.
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